[image: image1.jpg]


[image: image3.jpg]



JOURNEY TO THE MOON

9 DRAWINGS FOR PROJECTION

by William Kentridge
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William Kentridge
JOURNEY TO THE MOON

9 drawings for projection

original music composed by 

Philip Miller
performed live by

Archimia Quartet 

Serafino Tedesi, violin

Vitaliano De Rossi, violin

Matteo Del Soldà, viola

Andrea Anzalone, cello

and

Vincenzo Pasquariello, piano
produced by Art Logic, Johannesburg and Change Performing Arts, Milan
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PRODUCTION DATES

Siracuse, Italy, Castello Maniace, Ortigia Festival, 17 - 19 September 2004
London, U.K. Barbican, 16 & 18 June 2005 (Sontonga Quartet)
Zürich, Switzerland, Zürcher Theater Spektakel, 23-24 August 2005 

Belgrade, Serbia & Montenegro, BELEF, 26 August 2005 

Rome, Italy, Romaeuropa Festival, 15-16 October 2005

Modena, Italy, VIE Festival, Teatro Cinema Principe, 25 October 2005

Berlin, Germany, Deutsche Guggenheim, 2 & 4 December 2005

Project
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The South African artist William Kentridge has reached international success thanks to an extraordinary sequence of animated short films using his unique charcoal erase technique. The films, which have been created between 1989 and 2003, have now been gathered for the first time in a single body of work on 35mm film. Journey to the Moon forms one of the most important bodies of work
created by a South African artist, spanning South Africa’s transition from apartheid to democracy. In that setting, the artist tells the life of protagonist Soho Eckstein, a property developer in Johannesburg, and his romantic, insecure alter ego Felix Teitlebaum, “whose anxiety flooded half the house”. 
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The ten films indirectly chronicle South Africa’s transition from apartheid to democracy and therefore are the perfect art medium to celebrate 10th year of democracy. In addition to their political subtext, they are arguably some of the most important art work to come from this period and not only celebrate the country’s transition but celebrate the artistic capacity in South Africa. This is further enhanced by the music composed by local musician Philip Miller. 
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The screening strategy for the film is to project the film at outdoor venues featuring live music.  An outdoor projection will collaborate with the film on a number of levels: the artist and his work are firmly rooted in the city of Johannesburg. The main protagonist in the film, Soho Eckstein is a property developer and much of Kentridge’s charcoal animation is devoted to Johannesburg and other imaginary cityscapes. 

(The film was projected in March 2004 in a dilapidated courtyard at the old fort on the top of the Braamfontein hill overlooking the Johannesburg skyline.  The look and architecture of this venue is very similar to the look and feel of the films giving the audience an art experience that could not be replicated in a cinema.)
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Length: ca. 70 minutes

Format: 35mm
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Project outline

JOURNEY TO THE MOON

35mm animated film 2003, 8 minutes

Drawing and direction: William Kentridge

Editing: Catherine Meyburgh

Piano recording by Jill Richards

Homage to Georges Méliès classic film of the same name, in which Méliès experimented with early animation techniques. In this 2003 remake of the same story the studio becomes both the space for exploration and the interior of the rocket ship. The film has a single piano score – written by Philip Miller – as in old silent movies.
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JOHANNESBURG, 2ND GREATEST CITY AFTER PARIS

16mm animated film 1989, 8 minutes 2 seconds

Drawing and direction: William Kentridge

Editing: Angus Gibson

Sound: Warwick Sony

Music: Duke Ellington, choral music

The film chronicles the battle between Soho Eckstein (property developer extraordinaire) and Felix Teitlebaum (whose anxiety flooded half the house) for the hearts and mines of Johannesburg. The characters and some of the interactions come directly from two dreams. What there is of narrative was evolved backwards and forwards from the first key images – the procession through the wasteland, the fish in the hand.
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MONUMENT

16mm animated film 1990, 3 minutes 11 seconds

Drawing and direction: William Kentridge

Editing: Angus Gibson

Sound: Catherine Meyburgh

Music: Philip Miller

The second in the Soho Eckstein saga. Soho appears as ‘civic benefactor’, donating a monument to the city. Huge crowds arrive to watch the unveiling. The film has strong affinities to the play fragment Catastrophe by Samuel Beckett.
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MINE

16mm animated film 1991, 5 minutes 50 seconds

Drawing and direction: William Kentridge

Editing: Angus Gibson

Sound: Catherine Meyburgh

Music: Dvorak’s Cello Concerto in B minor, Opus 104

Soho Eckstein as mine owner. With his bed as rock face, Soho excavates his empire- playing off the hard facts of deep level mining against the safe concern of ecological conservation.

SOBRIETY, OBESITY AND GRWONG OLD

16mm animated film 1991, 8 minutes 22 seconds
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Drawing and direction: William Kentridge

Editing: Angus Gibson

Music: Dvorak’s String Quartet in F, Opus 96: choral music of South Africa; M’appari Aria from Friedrich von Flotow’s Martha

Showdown in the Soho Eckstein, Mrs Eckstein and Felix Teitlebaum trio. Soho’s empire collapses, buildings implode, the crowds march over the horizon, in the face of a storm-recked polity, Soho longs for as calm domestic haven.

FELIX IN EXILE

35mm animated film 1994, 8 minutes 43 seconds

Drawing and direction: William Kentridge
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Editing: Angus Gibson

Sound: Wilbert Schübel

Music: Philip Miller, composition for string trio

Soho and Mrs Eckstein are reunited. Felix is alone, in a small cubicle of private exile. From his suitcase and through the air come intimations of home. In his home country a woman surveys the veld, finding its history in rocks and gullies; Felix needs to get back to her. But making contact is almost impossible. 

HISTORY OF THE MAIN COMPLAINT

35mm animated film, 1996, 5 minutes 50 seconds

Drawing and direction: William Kentridge

[image: image14.jpg]


Editing: Angus Gibson

Sound: Wilbert Schübel

Music: Madrigal by Monteverdi

Question of guilt and responsibility weigh down Soho Eckstein. He lies in a coma in hospital bed, surrounded by surgeons trying to rouse him. We watch his thoughts as they come to us through x rays, CAT-scans, sonars. How paralyzing is the weight of his memories, how to find the event to rouse him?

WEIGHING…AND WANTING

35mm animated film 1997, 6 minutes 20 seconds

Drawing and direction: William Kentridge
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Editing: Angus Gibson and Catherine Meyburgh

Sound: Wilbert Schübel

Music: Philip Miller

The seventh in the Soho Eckstein series. A man (Soho) on his own looks at a rock. He is torn between the conflicting demands of the public world of business and the private world of love and intimacy. In the rock he sees his relationship with a woman under stress, shattering, then reconstituting itself.

STEREOSCOPE

35mm animated film 1999, 8 minutes 22 seconds

Drawing and direction: William Kentridge

Editing: Catherine Meyburgh

Sound: Wilbert Schübel

Music: Philip Miller

The stereoscope is a device to make images appear three-dimensional by presenting each eye with a slightly different point of view of the same scene; in attempting to reconcile the difference, the eye is tricked into seeing volume. In Stereoscope the artist employs a reverse maneuver. A split screen dismembers three-dimensional reality into complementary but unsynchronized realities – a split suggestive to Soho’s divided self. Scenes of civic chaos point to individual disquiet and internal conflict, rather than attempting an objective portrait of external events.

TIDE TABLE

35mm animated film (final cut on video) 2003, 8 minutes 50 seconds

Drawing and direction: William Kentridge

Editing: Catherine Meyburgh

Sound: Wilbert Schübel

Music: Franco et le TP O.K. Jazz; singers from the Market Theatre Laboratory 
Sound: Wilbert Schübe  
In which we find an older Soho Eckstein on Muizenberg beach, sliding into memories of his childhood self; and troubled by images from Pharaoh’s dream of fat and thin cows.
William Kentridge on the project
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“These films that we are seeing tonight started 14 years ago. The project began, not as a coherent project, but as a first attempt to play with animation and drawing. They started because I had spent some years on writing film scripts in the hope of making a feature film. I realized at that stage that it was going to be many years of jumping through hoops, in order for me to be able to practice the craft of film making. At a certain point this seemed impossible. So, the corollary of that is to say that the only way to make films is to find a condition of making films in which I could do them on my own.

The films that you will be seeing from here on are very simply made with a sheet of paper on the wall. There’s a camera half way across the studio; a drawing is done on the paper and filmed for a couple of frames. I walk 

back to the drawings and then erase and alter the drawings slightly and shoot it again. And so the film evolves as this ongoing walk between the paper and the camera, in the hope that somewhere in the middle of that walk some idea will emerge what the nest drawing or the next sequence should be. Once a few sequences are done, I look at them together to try to see what they suggest.
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 So all the films that we are seeing tonight were made without a script or a storyboard, so there are large parts of inconsistency and incoherence and parts where it requires enormous generosity on behalf of you, the viewers, to make narrative sense and to try and retro-actively create a script or a storyboard for the films. 

(…) So that was the start of the project. The second important part was that in showing the films we would try to do some where possible with life music. And this meant Philip Miller, who is the composer I have worked with for years on many different projects, became essentially involved. To change the films from the form in which they had been done, with a lot of different sound effects into a form where they could work with life music, meant that most of the music had to be re-scored and had to be adapted. “

Biographies

WILLIAM KENTRIDGE
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William Kentridge has gained international recognition for his distinctive animated short films, and for the charcoal drawings he makes producing them. Kentridge has worked in theatre for many years, initially as designing and acting, and more recently as director. Since 1992 his theatre involvement has been in collaboration with Handspring Puppet Company – creating multi-media performance work using actors, puppets, projected images and animation, words, and music. 

Whilst he has throughout his career moved between film, drawing and theatre, his primary activity remains drawing – and he sometimes conceives his theatre and film works as an expanded form of drawing. Since participating in Documenta X in Kassel in 1997, solo shows of Kentridge’s work have been hosted by the MOMA in New York and MCA San Diego and shown in Brussels, Munich, Barcelona, London, Marseille and Graz. In 1999 he was awarded the Carnegie Medal. 

February 2001 saw the launch of a substantial survey show of Kentridge’s work at the Hirshhorn Museum in Washington, travelling thereafter to New York, Chicago, Houston, Los Angeles and Cape Town. Recent projects include a shadow oratorio, Confessions of Zeno, seen (with the associated film Zeno Writing) at Documenta XI, 2002. Projects for 2003 include a commission for large bronze figures for the Art Gallery of Western Australia in Perth, and putting together a survey exhibition to open at the Castello di Rivoli near Turin in early January 2004 (touring thereafter to Dusseldorf, Sydney and Montreal). 

In October of this year William Kentridge will receive the prestigious Goslar Kaisserring in recognition of his contribution to contemporary art. In 2005 Kentridge will direct a production of Mozart’s Magic Flute commissioned by La Monnaie / De Munt in Brussels; also scheduled for 2005 is a substantial exhibition for Japan, China and Korea. Kentridge sees his work as rooted in Johannesburg, where he continues to live today.
PHILIP MILLER
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Since returning to South Africa in 1996 after studying music composition in London, Philip Miller has scored numerous soundtracks

for television productions. In addition he has composed the music for a number of William Kentridge’s animated films.

The short film “Portrait of a young man drowning”, directed by Teboho Mahlatsim, won the Silver Lion award at the Venice Film Festival for best short film.

This year, he has completed an album of children’s lullabies, the Thula Project, which has been received to critical acclaim and has become and instant bestseller on the album charts.

“For the live performance of the soundtracks, we will not try and re-create the music and sound (…). We will create a new acoustical version to re-create the sound effects and electronic sampling that is used in the original films. In addition, to the string quartet, a 'prepared piano' will be incorporated into the performance, (this involves adjusting the strings of the piano with objects such as coins, metal objects etc) to create the sound effects for each film.” (Philip Miller)

ARCHIMIA QUARTET


The idea of a string quartet, exploring new sounds and acoustics, has come from four musicians of classical background, from the Milan and Piacenza Conservatories. 

The intention of the ensemble is to approach new musical and instrumental dimensions, combining the classical discipline to the flair of pop and jazz music. They are facing more than three centuries of music language in different playing formulas, enhancing by their arrangements and
their own new compositions. The research on new sounds and percussions effects makes the quartet an autonomous cell also in the field of pop music where the rhythm is the basic element.

Besides the intense activity as performers in theatres and concert halls, they played during books presentations, photographic and painting exhibitions; they collaborated with the actress Ivana Monti to a lecture about the war. 

The Archimia quartet performed the music for the ballet of Ambra Orfei at the EUR Congress Hall in Rome. They also collaborated with a dance duo whose choreography was in keeping with the quartet’s new sound, moving from tango to jazz dance. 

The members of the quartet have been collaborating with the major Italian Opera houses (Teatro alla Scala of Milan, Teatro Carlo Felice of Genova, Teatro Comunale of Bologna) and with symphony orchestras (such as Filarmonica della Scala, Toscanini of Parma and Pomeriggi Musicali). They collaborated to the making of the jazz opera Mister O by Giorgio Gaslini and to recording of the disc Ghiglioni sings Gaslini by Tiziana Ghiglioni. They played on the sound track by Giovanni Venosta for the movies L'aria serena dell'ovest, Un’anima divisa in due e Le acrobate, all directed by Silvio Soldini. 

They have also worked with many pop artists, such as Barry White, Lucio Dalla, Stadio, Andrea Bocelli, Eros Ramazzotti, Ron, Tosca, Luca Carboni, Fabio Concato, Mia Martini, Aleandro Baldi, Nicolò Fabi and Paolo Tommelleri.
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